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Abstrak

Kontroversi seputar metode periwayatan berbagai materi sejarah dan
keilmuan yang berasal dari masa Jabiliyah hingga awal-awal Islam terus
berlanjut dan  telah menjadi titik tolak perdebatan tentang olentisitasnya.
Banyaknya ketidakcocokan antar berbagai varian dari teks yang sama
mengarabkan sejumiab ilmuan untuk beranggapan babwa transmisi moyoritas
teks  dilaknkan secara  lisan; dan Jakia tentangadanya pemalsuan teks
menyebabkan materi-materi tersebut, sebagian atau ,ée.re/umban,diaﬂgg@ fidak
historis.

Tiga manuskrip yang diteliti di sini, berasal dari abad ke 17 dan ke 1 8
M yang masing-masing berisikan qashidab Banit Su'id karya penyair
Mukbadhram (antara Jahiliyab dan Islam) Ka'b bin Zubasr, menunjukkan
bahwa proses pengkapian teks dari sumber tertulis ternyata tidak selalu aman
dari munculnya penyimpangan teks. Dengan membandingkan ketiga manuskrip
tersebut, lampak jelas adanya perbedaan antara yang satu dengan yang lainnya,
baik pada tingkat cara penulisan dan perubaban kata. Babkan terjadi Juga
perbedaan letak dan penambaban atan pengurangan baris/ bast puisi. Babwa dua
Jyang terakhbir ini terjadi juga pada sumber-sumber & masa awal,maka diduga
kuat berasal, dan sebagai  akibat dari, periwayatan  secara lisan.Namun
demikian, meskipun  patut digkui bahwa periwayatan secara lisan tidak
memiliki tingkat akurasi Yang samadengan Dberiwayatan secara Tertulis tetapi
tidak berarti babwa perbedaan Dpada teks selalu dapat menjads acuan bagi klaim
terbadap olentisitasnya.

Kata Kunci : qa;bidaﬁ, transmist texct, Ka'b bin Zu/3az'r, Bandr Su’ad

Abstract

Controversy surrounding transmission methods of various kinds of material
Jor history and science which are considered to be originated from prior to and early
periods of Iskam seems 1o go on, and the methods of transmission become point of
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departure for debates on their authenticity. Discrepancies and differences among the
variants of similar texts have leaded many scholars to assume that the
transmission was committed to the oral method; and the fact about the presence of
fabrication makes the bulks of material are to be regarded partially or at whole as
unbistorical.

On the contrary, the three manuscripts we analyzed, which are originated
from the 17" and 18" centuries containing Binat Sw'dd poetry of ithe
Mukhadhram poet (a period in between the Jabiliyah and Islam) Ka'b bin
Zubair show that the copying process of the written text transmission does not
always safe from any discrepancies. By collating the manuscripts, we found
differences from one to the other, not only in terms of wording, but also the lack of
some lines and their arrangements. Even thongh we should admit that oral
transmission bas less accuracy compared to that of the written method, this does
not mean that the claim of authenticity can always be lied on the concordance and
congruity of the similar texts.

Key words: qay/)idal;, text transmission, Ka’b bin Zubair, Banit Su'ad

A. Transmission of Arabic Texts: In Oral or in Written?
Historical material of Arabo-Islamic sciences (ancient Arabic
poetty, Zafiir, hadits, sirab, ayyim al-' Arab, and so on), as far as the way
the transmission is concerned, from the very early penodof Islam
until these sources were codified in the second half of the second
century, consisted of either oral ot written method of transmission.
The existence of chains of authonty, the Zmdd, in every text
transmitted clearly implies the use of oral transmission. Nevertheless,
this does not restrict us to assume the use of written method, since it
has been undisputable that the art of writing has already been known
by the Arabs before the coming of Islam.! On the other hand, the fact
that some texts in our hands, i.e. hadits (here more frequently regarded
to as tradition), havedifferent variantswhich sometimes contradict
with each other. Thistriggers questions of whether this material
dependedmainly on the written. Should we assume the opposite, to
what extant had the written been used? It is hard to believe —if not
implausible--that the Prophet really said as many as those variants.
The most probablesuspect lies on transmitters who were allegedly
responsible for the emergence of the different varants of the same
text. Thus, it is not surprising that the issue of the oral and the written

The Collation Of Manuscripts of The Qashidah 113 Lalu Turjiman Ahmad
“Bindt Su’ad” Of Ka'h Bin Zubair '




text transmission is of significance to which the discourse of
authorship is linked by some modem scholars. Every time a topic of
authenticity is addressed, the way the material was tcansrmtted will
always be regarded accordingly.? Ay

Goldziher, amongst those who argue against the authentlclty of
hadits material, provokes the debate by suggesting that.the traditions
were largely transmitted orally. Even though he admits that some
Companions might preserve the traditions in writteny.form, the
shabifab, for him the material (of the tradition) found in the
canonicalbadits collections do not refer to the earlier written sources;
and technical terms in the #snads donot imply written sources. He
begins by citing with the Qur’anic verse challenging the Arabs:
do you have a ksab by which you learn?” (Qur‘an: 68:37). Here
Goldziher takes the literal sense of the word “kitab”: book,’ not the
contextual meaning as mentioned in Z4fsir literature.*He also
strengthens his argument with traditions on the prohibition from
writing other than the Qur'an. For him, Iwmad, by which the
authenticity of any traditionshas been examined by orthodox
Muslims,does not serve as a guaranty of the authenticity of the
traditions. He rather sees the #s#4d in the collectionsas the safeguard
for emergence of fabricated traditions.’

In the opposite side, Abbott stands firmly on her position
which regards the hadits collections of Bukhari and Muslim as a
genuine core of what comes from the Prophet, his Companions, and
his Successors. She argues that there was an early and continuous
written traditionin Islam.® She says, “Evidence ofcontinuous
writtentransmission of Tradition from the second quarter of the first
century on war disavailable in eatly and late Islamic sources.”’Isndd,
which went through several stages of developments, as for her
“indicates the methods of transmission: oral, written, or combination
of both.”’In the same line with Abbott goes Sezgin who has no doubt
to the authenticity of Zsnad; also to the materialtherein. From the
ascription in the Zsndd, he even claims that text can be reconstructed.”

Following Abbott and Sezgin, ’Azami'’stresses that there was
already intense literary activity during and after the life of the Prophet.
By listing hundreds of Companions, Successors, and scholars who
wrote traditions, he concludes that the traditions were mainly based
on the written form in their transmission. The traditions found in the
shahifab of Suhail bin Abi Shalih (138 AH/756 AD) he edited and
published corroborate those found in later collections which are
always attached with Zs#ads. This attests to, not only the authenticity of
the traditions, but also to the historicity of the isndd-system. It seems
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that Abbott, Sezgin and also ‘Azami are so convinced with the
sources they have that Juynboll, one who goes Goldziher’s way, feels
being compelled to address his critics to."

Even though the debate does not seem to rest, but so far we
have seen how the attitudes of scholars are linked to the method of
transmission in eatly Islam. To some extent, we may say that those
who hold merely the oral method mostly argue against the
authenticity of the material; on the contrary, those who lay their
conviction on the use of writing for transmission, in addition to the
oral, perceive the bulks of material as genuine. Of coutse, it would be
wrong to make such generalization, but this applies, at least, to
scholars we mentioned. Only rarely do we find exeptions. Motzky, as
far as that I .am concerned, seemsvery likely to be one of the few
modern scholars whose views on the authenticity are non-sceptical;
and yet his scrutinized observasion is on the basis of the iszdd.’This
shows once again that the transmission methods have
becomescholars’ points of departure.

Regardless of the aforemetioned attitudes, one thing that
should be kept in mind is that written text transmission does not
always preclude texts from any discrepancy. According to Schoeler,"
who has tred to mitigate the strict distinction between the two
diametrically opposite points of view, there are some conditions in
which students had to do with writing immediately when they listened
to syaikh’s presentation, or ignored writing but made notes at home,
as Waql’ ibn Jarrdh did. In some other cases, one might copy the
material from his collegues’ note. Schoeler then sums up that the
occurance of diverging texts or recencions could have been caused by
variations in a s§yarkk’s presentation of material, variations in
recording, and variations by his students."*We may also add another
factor which had some impacts on errorsin addition to what Schoeler
has said, 1.e. the absence of standardized writting rule in early periods
of Islam, as we can see from the diverging writing of early Qur’anic
manuscripts.lSThe absence ofunified writing system even contributed
to difficulties in reading unfamiliar texts. This is what, among which,
we understand from the rise of Arabic grammar. Yasuf Khulaif says,
“in order to read text of a gashidah correctly from a written form, one
should have committed the text well in memox:y.”16 In such condition,
the written serves as a mnemonic aid.

Eventhough the written does not always safe from
discrepancies, it is also important to stress here what Abbott has

pointed out, that “...oral transmission is indeed more conducive to
fabrication than is literary fixity.”'’Yet, some traditionists relatively
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tolerated the transmission of solely meaning of a tradition (riwdyah bi
al-ma’nd, without the actual words of the Prophet), which givesthe
similar traditions more divergent wordings. To some scholars,the case
is slightly different from ancient Arabic poetty which, by employing
wazn and qdfiyab, is more difficult to alter its wordings even if the
transmission was by the oral method.

In what follows, we will look up discrepancies among texts
which may occure during the copying process on the basis of written
transmission, ie. the transmission of Qashidab Banit Su'ad text of
Ka’b bin Zuhair who lived in the time between Jahiliyah and Islam.
The gashidah is of historical values for it depicts the shift of styles of
poetry making from the time of Jahiliyah to the coming of Islam."[t
would be rush to make a conclusion about the authenticity of the text
we will study, therefore we neither intend that far nor make a new
fixed edition sincethere are many published editions. By collating
three manuscripts of the gashidah —and thus we need to makeat least
an editionminiature-, this study will rather see whether the differences
can reveal something which may corroboratescholars’ view on the
topic.

B. The Poet Ka’b bin Zuhair (d. + 630 AD) and His Qashidah
“Banit Su’ad”

Thete is no precise date about when Ka’b bin Zuhair, the
author Qashidah of Banit Su’ad, lived. All the information we have is
that he lived in two epochs, at the end of Jahiliyah and the beginning
of Islam. The soutces only tell us about things related to the fame of
the poet.

Ka’b bin Zuhairis very well-known not only for he was a
member of poet family of Mugainah tribe,' but also for his poem.
Being a son of the great poet of Jahiliyah whose odd belonged to one
of The Seven Odds, Ka’b inherited his father’s expertise in composmg
poems. He, with his family, belonged to the school of shun’ah in
poetry.” It is said that he was prohibited by his father to make poetry
and recite it in front of people for being afraid of bad impact on his
tribe’s reputation. His father imprisoned him, but he kept doing so.
His father then examined his expertise and gave him permission at the
end after recognizing it. For his expertise in composing poetry, al-
Jumahi cons1ders him in the second rank among the greatest poets of
his time.’

Poems of Ka’b dispersed in many collections. There are three
kinds of collections of poetry” in which we find the works of ancient
Arabic poets, including that of Ka’b: a) a collection of the complete
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known verses of one poet, called diwan; b) a collection of the poems
of several poets (diwdn) within the same tribe, or a collection of poems
of several poets in the same main topic, like dmvan al-hamasah; c) a
collection of the poems of different poets; regardless of personal
concerns, which, considering subject or poem, were deemed to
belong together. This type is often found in the master sources of
Arabic literature, ummahbat mashadir al-adab.

Ka’b had a diwan (personal collection of poems), transmitted
widely by Abu al-‘Aswad al-‘Ahwal. Besides the diwan, some parts of
his poems can also be found in ummahdit books. Among several poems
of Ka’b, the most popular one is Qashidah Banat Su’ad (QBS).

The fame of the QBS is due to its historical value for early
Muslims, also for Arabic literature. The major topic (in Arabic
literature: gardh/agradh al-Sy:7) of the poem is madh (praise) to the
Prophet with which Ka’b aimed to apologize for being angry at his
brother, Bujair, due to his conversion to Islam. The poet had
previously mocked his brother with different genre called Aza’
(lampooning) for his“ridiculous”act after which Ka’b turned to mock
Islam, the Prophet, and his Companions. It is said that the Prophet
would take revenge at those poets who had ever mocked him, Islam,
or his Companions with their lampooning poems. It is even said that
he ordered his Companions to kill the poets whenever they met
them.”

The news about fath Makkah (630 AD) was spread out to most
people there, and let Ka’b know. Bujair well knew that his brothet's
life was in danger, and warned him accordingly, advising (adviced)
him to renounce his errots, and come (came) repentantly to the
Prophet, or to seek a safe asylum far away. Ka’b found out that his
life would really soon be taken, and set out secretly for Madinah.** He
decided to come to the Prophet for apologize.

Thanks to Arbuthnot for providing a good English translation
of the text we need to cite as follows:

He [Ka’b] found an old friend, claimed his protection, and
went with him next morning to the simple meeting-house
where Muhammad and his chief followers performed their
daily devotions.® When the service was ended, Ka’b
approached Muhammad, and the two sat down together.
Ka’b placed his own right hand in that of the Prophet,
whom he addressed in these words: 'Apostle of God, were I
to bring to you Ka’b, the son of Zoheir, penitent and
professing the faith of Islam, wouldst thou receive and
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accept him? The Prophet answered, 'T would." "Then,' said
the poet, 'T am he!'

Hearing this, the bystanders demanded permission to put
him to death. Muhammad ordered his zealous followers to
desist, and the poet then, on the spur of the moment,
recited a poem improvised at the time, probably with more
ot less premeditation. It is said that when Ka’b reached the
fifty-first [in our edition: forty nine] verse: 'Venly the
Apostle of God is a light from which illumination is sought-
-a drawn Indian blade, one of the swords of God,
Muhammad took from his own shouldets the mantle he
wore, and threw it over the shouiders of the poet as an
honour and as a mark of protection. Hence the name given
to the effusion, "The Poem of the Mantle'.™

The story about Ka’b and his gashidab is mentioned in Kitab al-
Aghani by al-Ishbahani” and many other sources.” From the sources
we know that the qaybz‘da/; might be the last work of the poet. There 1s
nothing of his work mentionedin many references to be later than this
gashidah. Another probability, the QBS was his most famous poem,
thus historians did not feel any necessity to cite another poems of
Ka’b in their books. In addition, when Ka’b dead is also not that clear
(when did he die is not clear).” Our sources do not tell us about his
death, except that mentioned by the later schoolar.

The name ‘Banat Su‘ad’ itself is taken from the forepart of the
gashidah, as the Arabs used to name their poems this way. The other
name of the poem is ‘Qashidah al-Burdaly (The Poem of The Mantle)™
hence the mantel of the Prophet was given to Ka’b. Later, the mantel
was purchased from him by Mu’awiyah with twenty thousand
dirham.”

C. Manuscripts of QBS

There are three kinds of manuscripts of QBS: 1) the sole text of
QBS; 2) the commentary (Syarh) of QBS altogether with the text; 3)
commentary on a group of five lines (fakhmis)”> of QBS. The text of
the QBS has been translated into several languages and published
many times.” Among the publication33 * are of Noeldeke, Freitag,
Pekostawski, Krenkow,”and Basset.”*The last two mentioned will be
referred in the collation.

The commentaries of QBSget up to 35 or more.”’Some of these
commentaries wete shortened, and some others were commented and
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glossed. There are as well, commentaries on the qa.r/yz'da/;, known as
Syarh, dispersed in many big libraries. The most well-known are:

1. Syarb by Abii al-Aswad Ahmad bin Yahya Tsa’lab;

2. Syarh by Ibn Duraid;

3. Syarb by At-Tibrizi This one is edited and published by Fritz
Krenkow;

4. Syarh by ’Isa bin ’Abdul *Aziz al-Gazali;

5. Syarh by ’Abdullah bin Yasuf bin Hisyam. This one is edited
and published in Lipzig by al-Juwaidi in 1871. Besides, there is
also a commentaty on this commentary called a/-hasy: iyah by
Ibrahim al-Bajusd in year 1273 H, and copied several years;
Syarh by Abu Bakr bin Hujjah (d. 837/1433)

7. Syarh by al-Ghaznawi (d. 848/1444), printed in Heiderabad in
1323/1905
Syarh by Jalaluddin al-Mahalli (d. 864/1459)

9. Syarh by as-Suyuthi(d. 911/1505) entitled Kunh al-murid min
Syarh Banit Su'dd. The manuscripts, the copies of this
commentary dispersed in big libraries either east or west patt
of the world;

10. Syarb by Syihabuddin Ahmad bin Muhammad bin Hajar al-
Haitsami (d. 911/1505)

11. Syarbh by ‘Ali bin Muhammad al-Qari al-Harawi (d. 1014/1606)

12. Syarh by ’Abdul *Aziz az-Zamzami (d. 963/1556)

13. Syarh by Shalih bin Shiddiq al-Khajraji (d. about 949/1542);

14. Syarh by Atha’ullah bin Ahmad bin Ath?’illah  al-
Azhan(l 170/1756);

15. Syarh by ’Abdul Bagi bin Muhammad al-Warnawi (d.
1187/1783);

In terms of the zakbmis, not less than 14 disperse in world’s big
libraries.

Manuscripts in our hands are of Leiden University library
collection. Based on Witkam’s catalogue, there are three manuscripts
(MS) of QBS in Leiden University library: 1) Or. 11.064; 2) Or.
11.070; and 3) Or. 11.021,1.™ One out of three manuscripts, Or.
11.064, is the sole text of QBS, and the rest three manuscripts are
commentaries of QBS.

From the colophon, we know that they were made very lately,
duning 17* and 18™ century. There is a huge gap of time in between
the ttme of the poet and those of the writers/copyists which makeit
difficult for us to conductstemmatic work on the basis of the limited
manuscripts we have Nevertheless, since the ume of the
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copyistswasquite late by which we assume that writing system was
already enhanced with the use of dots and patticular characters
(especially those employed to mark long vowels), a hypothesis can be
proposed: “Errors and discrepancies found in later, younger
manuscripts should be less than those in earlier time.”

a & b) MS Or. 11.064 and MS Or. 11.070

MS Or. 11.064 (the sole text of QBS) and MS Or. 11.070 (the
commentary of QBS) are bound togetheras one in a collective
volume. The size of the manuscript is 20 cm length and 15 cm width,
made of rather thick paper, and covered with carton material. Overall,
the condition of the manuscript is good and the sctipt can be clearly
read. Since the style of the script is the same, it can be assumed that
the copyist is also the same person.

At the preface, the copyist uses the pronoun ( &x “I”) to refer
to himself. When he puts the pronoun after < (to intend), this
becomes a clue that he himself is the author of the commentary.
Nevertheless, he also tells that he just simplified the work of another
commentatot, Jamaluddin bin ’Abdullah bin Yiisuf bin Hisyam al-
Anshari (d. 761/1360),” quoting some parts of the work into his own
work. So the MS Or. 00.170 could be considered as a concise
fragment of the commentary of the QBS (Ar: Mugtathaf Syarh OBS) or
shortened version of the commentary.

The author of this muqgtathaf says that his work was aimed to
benefit beginners. For this purpose, the content of the commentary
therein closely relates to grammatical aspects of every single word
(¢'rab). Unfortunately, there is no clue about who he, the copyist of
QBS and the author of this mugtatafwas.

N gL - o s
- _i., .)\é),\)“’i,:},s '* ea’ »"‘"""\"“"%"ﬁ’,
_,w(&._.-: ) i . «"'"v*‘ P :j %:,‘“ - - & e ¥ EX)

o .j‘ \a ‘ mb‘ N .3)50) e ,,,\,,.
"'.,:u—",,— = ‘;» _é;?— k‘.»_9‘\_..‘:) L - ‘.ou‘ﬂg_(:‘_b
i . & b - ,_Q.’S ‘\ LU 4
Fa A :',— £ ._,.. oy, F o } + o 4;,»
3 i ~
Q\}’\-‘ “”‘)’“"“ e i o A i:‘\ 5

"——}'-’V":‘\:? ""-L‘“i,’ ‘;{’ A o el aa ",u,\—»-\., SJ'

= ety a“m,, ;\-x;,.}b

dmhy J.:\f- i - AN Lﬂ_‘\n
t‘ i_.a)‘))m 5’ &b’}\t_)\'g—._).&-g\, ‘va S m

P Y
5_3,4‘:«\ “‘_;"ims..}\wknez“ At - . Y

MS Or. 11.064
ALQALAM 120 Vol 30 No. 1 (Januari-April) 2013




,f_,',))\»\,-

\)/;9 Vet ':- _y

v/'S'

SEEIN N ‘;,.,\J\__u;- . _,.,4’3()-’4 A
te z\x\ ~)\kw b5 /.)\",,_))‘_‘L’-} L‘PA’\,—\ ﬁs‘ gi)

A e Py e )5\,3\?{—;),\\&,
v

“"-' .b.».,:‘-‘-'aMan"_;:’:; J)J‘:\J\ - LT

et O TP G ERENe o T
\\—-v‘s(,),,l\' J\;&\‘;\\ﬁ_h]\ t.} i _;L_w _y\'g

a2t wwé\hﬂ._:"\-"’)-‘ oY
._k;*}——b‘ .—of,

MS. Or OO 170““

The script is written on watermarkpapers in two colours, black
and red. The different colour used reflects the desire of the copyist to
stress some given elements of the text.” Here, the use of red colour
seems to be intended to mark the punctuations, also to highlight the
text of the poem, ie. to distinguish it from the commentary, and
sometimes for ornamentation. There is also another case about the
use of the red ink. It is used once for a letter U in between the end of
a line of the poem (syathr) and the beginning of the commentary. This
letter must be an abbreviation of g »% used to point out the
commentary of the previous line. Besides the letter, there is also U=
used twice at the end of the commentary of each line of the poem.
This could either indicate “the end of the body text,” as
distinguished from the column (sh#/b) or to indicate end words of the
copyist (in this case the author of the shortened commentary:
mushannif), distinguishing them from next words of the poem.

One of the characteristics of the script is the absence of hamzab
(s), as we well know in resent wrting Arabic rules in order to
distinguish the gathfrom the wash/ ones. Examples of this can be seen
in some words such as !, 34}, s\, and many others. More about
Eam{a/S, sometimes it is omitted ( ¢l is written W) and sometimes
replaced with s (<l is written<uil ). In the miniature edition that I
will try to make, as in my footnote for some words underlined in
regard with this manuscript’s introduction, I added hamzab in order to
make the text easier to read and understand.
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c) MS Or. 11.021,1

The size is 23 x 17 cm, light brown coloured. The script
iswritten on rather thick watermark papers. Two colours are
employed: black, is used for most of the wrting; and red, seen
especially within the text of the poem. The exertion of these two
colours shows that the use of red pen was to highlight the text of the
poem as well as to mark punctuations, as in the manuscripts
mentioned above. But the difference is, the red ink in MS Or 11.021
is not occupied in a good order, and sometimes it overwrites the black
ink scripts. This supposedly tells us that the red ink was added by the
other person after the copyist.
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Title Page of MS Or. 11.021,1

The title of the text as mentioned in the manuscript above is:
Kitab al-Is’ad Fi Syarh Bandt Su’ad: the commentary of QBS. It clearly
mentions the name of the author, Ibrahim bin Abi al-Qasim Muthir
who must be ‘Ibrahim bin ‘Abi al-Qasim bin "Umar bin Ahmad bin
Ibrahim bin Muhammad bin ’Isi, as previously mentioned by
Brockelmann.®

Presumably, the copyist simplified the Kitab al-lsad Fi Syarh
Bandt Su’ad. The clue is a sentence in the introduction:asal <y ki 13a
which indicates the text as “quotations” from some parts of a/lsad.
In addition, in the colophon the copyist says: “This is what can be
compiled in brief from the commentary of QBS” (Had3a ma tayassara
Jam’ubil min Syarbh Banat Su’ad).
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The End Part of MS. Or. 11.021,1
The colophon states that the copyist is Muhammad Ahmad
’Abdurrahmain,and the copying was finished on Friday morning, 29 of
Rajab, 1134 H. Something to say here is that the copyist who owned
the manuscript would not give any praise for himself. Instead, he
- would show his inferiority like a/fagir, adb-dba’lf, and so on. And here,
he uses words al-fagir, riji al-'afwa min al-Karim al-Mannin. Meanwhile,
when mentioning the name of the author of Kitdb al-Is’ad, as at the
title page, he uses compliment words: al-fagib, al-wajih, al-dlim al-
“allimah, mufid al-thalibin, burhanuddin. . .and so forth.

D. The Basis of Editing

Consideration should be made to choose which of the
manusctipts is to be a basis.In this regard, I chose manuscript Or.
11.064 as a basis for the edition. This is because the manuscript can
be clearly read, and it contains the sole text of the poem. While Or.
11.064, the text is interspaced by the commentary that makes it rather
more difficult to recognize ends of every line of the poem, and it gets
worse without enough proficiency of *im al-!Aridh. The same case
applies for manuscript Or. 11.021,1 even though the both contain the
text of the poemaltogether with the commentary.

In the edition miniature, MS Or. 11.064 is marked as A, Or.
11.070 is B, and Or. 11.021,1 is C. Meanwhile the critical edition
made by Krenkow is marked as CE. For the comparison amongst the
earlier sources,in which we will have a look into the oral transmission,
I also refer to Ummabit Mashadir al-Adab. Eventhough these books
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were originated frombetween the second and the fourth century and
hance based on the written sources —as proposed by Schoeler-, the
transmission lines end up to the rawryat (exclussive tranmitters of
ancient poetry) who recieved poems from the;f'bedujns orally.
Eventhough these books contain only fragments or some lines of
poem of a given poet (not a complete poem), they at least can tell us
about the sequence of the fragments of the poem:&-Hcre Thabagat
Fubil asy-Syu'ara’asy-Syi'ru wa asy-Syn'ara’, al-’Iqd al-Farid, and al-Agani,

each of them is marked asTFS, SS, TF, and Ag respectively. -

M

’ The Edmon Miniature
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E. Conclussions

After collating the three manuscripts of Qashidah Banit Su’id
(MS QBS) of Ka’b bin Zuhair (+ 630AD), we come to the following
conclusions:

1. There are differences amongst the MSs collated. The differences
can be divided into two groups: 1) differences in terms of the
scripts and the wordings; and 2) differences in terms of the
number of lines and their arrangements.

When collating MS A (the basis) with MS B, in terms of the script,
the difference is not significant at all. If any, it is only about the
way how a word is written. Hamzah for example, in some words
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sometimes it is scripted and sometimes is omitted. No difference
in the wordings and the arrangement of lines. This is because the
copyist was the same person.

The difference of wordings as well as the number of lines and their
arrangement can be found between MS A/B and C. MS A/B is
lacking four lines of MS C, and there are two lines in MS C that
differ in their arrangement from that in MS C. Sometimes, there
occure interchangeable of lines amongst manuscripts and the
eatlier sources(‘ummabat mashadir al-‘adab).

2. Eventhough it is not cettain whether MS C was copied from MS
A/B and vice versa, the differences can explain that the difference of
person who copies a text potentially has an effect on the
emergence of discrepancies amongst variants of the copied text.

3. In more general words, we could say that differencies might result
from either oral or written transmission. Interchangeable positions
and/or the lack and the excess of lines allegedly result from the
orallt is obvious that differences in number of lines as well as
differences in the arrangement of some lines also exist amongst the
eatlier sources. The lower level of discrepancies,i.e. the differences
in wording and characters,are strongly alleged to result from the
writing. Of these differences, the writing contributed less than the
oral. This corroborates Abbott’s thesis.

4. The claim that the existence of wagn and gdfiah makes it hard to
alter words of an Arabic poem with other words (zhu#s makes it
more difficult to forge in compatison to traditions) is not always
justified. Even if an ancient Arabic poetry was transmitted literally,
as the case which relatively applies to traditions, this does not
allude the emergence of discrepancies.

5. It is, however, too eatly to say that the excess of some lines is the
result of forgery. Such conclusion needs further scrutinized
observations. Otherwise, it is at our best totentatively say that the
excess of line(s) in the manuscript and the lack in the earlier
sources (this also applies to vice wersa) imply the mutually
complementary between the oral and the written, as maintained by
Schoeler.
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1 1 have pointed elsewhere that the writing was quite common in eraly
periods of Islam, but it served as preservation rahther than transmissionpurposes.
CF Lalu Turjiman Ahmad, System Isnid Hadits dan Awal Mula Penggunaannya dalam
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# See for instance Thabar’s Tarsér, in Maktabah Syamilah 2% Edition, Vol.
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231

40 Here 1s the transcription:

asn el A
RIEWA RN ‘?L.._,uu_,-\.ﬁj daae Uaw o aflaghidiy 43 ghia g calladl oy b 2aall
c.h.nh L\;.\u: cﬂz‘ x99 M.:Ln) c.ua ‘.‘...a;.\n‘ Q_L“ .‘u)“ e [;-]q.u k@ “._“ u]\a_\ m\
uJLum\A.aa‘)!E ZLA:\J ?Lm&wywﬂ\mu;ﬂ\dhacuﬂ‘uhayj ‘ua\JH.s;ﬂ
<-..11.;»“;5..11 )ujwc_asf.lujdcdlu.\.aﬂld‘,umeuaLanMua
{the right one, based on biographical books is (el @Ot o S}
[\.‘:]J\u ung!(.A_,aj_, GU:L[_:)].\.—UA“ Al‘l_ha‘,ﬂ ;wgl Al Q;\:\L}:I&J)IA“ aie L ga.hJ
bagie olld 3 eyl aie DS Gual e Ju b 1Sy oualaidl (e el 130 0p Lail e
dielh Cuny Ol Lndae gapaiilly o et Gl e jelil L Laaaie (papalilly padadl
e Usize a8 dlaw ol S JE cOpme pd gy Allae Al Ui 4l y Ciay
s 2k a )
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The author of IF also omits lines of the second until the seventh.
Presumably, he intends to make it short in order to come to the topic he speaks
about.
50 In MS C: | gla3 :
51 In MS C: 3. Both Willand (s3illhave the same way to read.
521n MS C: gia
53 In MS C: ¢ Wy CE A: Y25 4 in IF: el
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